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Arts and Cultural 

Infrastructure 

A building, indoor or outdoor place or virtual space, that supports or houses 

opportunities to make, participate in, collaborate on and/or present artistic 

activities and/or product. Examples include: theatres, concert halls, galleries, 

workshop spaces and artist studios. It could also include co-working spaces and 

office space where the tenants are creative industry practitioners such as writers, 

publishers, and designers. 

It also refers to structures and features in parks, streets and civic spaces such as 

digital technology and screens or lighting and provision of power for outdoor 

performance spaces and public. 

Arts, Cultural and 

Creative Hubs 

A variety of structures but in essence they are places that can house range of arts 

practices they can also be places for artist networking, resource sharing and 

display/performance of work. 

Arts, Entertainment 

and Exhibition 

Centre  

A large flat floor venue providing spaces for performance, exhibition, functions and 

events. Usually has a range of different size/flexible spaces 

Community halls and 

centres 

Facilities owned and operated by Council, which serve a range of purposes often 

including co-located services designed for community use. 

Co-working spaces House a range of disciplines available for use by artists/arts organisations for 

independent work and sharing of resources 

Creative Industry/ies Creative activity, skill and talent which have the potential to contribute to the 

economy 

Creative spaces Spaces for creative activity ranging from visual, virtual and performance 

Performing Arts 

Centres (PAC’S) 

Can be a single theatre or numerous spaces for performances, presentations, 

functions and events.  

Theatre (building) Includes stage, auditorium (audience seating) front of house, back of house and 

support services. 

Studio/Black Box 

Theatre 

Is a flexible performance space with flat floor area and exposed lighting grid. Size 

can vary but usually has smaller seating capacities. 
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1 https://www.australiacouncil.gov.au/research/electorate-profiles/ - Australia Council for the Arts Electorate Profiles 2017 
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2 Middle Australians are defined as middle-aged, middle-income swinging  
voters from suburban backgrounds. 
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https://australiainstitute.org.au/wp-

content/uploads/2020/12/Background-Brief-Economic-importance-

of-arts-and-entertainment-WEB.pdf 
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Figure 5: Number of Hume City community members 
attending cultural and creative venues 
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Figure 9: Community responses to “are there enough 
or appropriate facilities?” 
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Figure 10: Categories of creative practice 
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3 Source: Performing Arts Connections (PAC) Australia Economic Activity Report 2019 
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Figure 12: Hume Arts and Cultural Facility Provision Hierarchy 
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11.1. Future sites and facilities for consideration  

Table 9: Schedule of sites and facilities 
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4 Source: Draft Community Infrastructure Planning Framework 
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5 https://www.thepatternmakers.com.au/covid19 The key findings are from Phase 5 of the national research and was based on 8,728 
respondents in July 2021 

https://www.thepatternmakers.com.au/covid19


 

 

6 https://www.australiacouncil.gov.au/research/electorate-profiles/ - Australia Council for the Arts Electorate Profiles 2017 
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7 Middle Australians are defined as middle-aged, middle-income swinging voters from suburban and regional Australia  

Figure 19: Calwell and McEwen electorates: 
Attendance & Participation 
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8 © 2015 Deakin University  
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9 Austrade 2014, Events: Drivers of Regional Tourism Summary, Tourism Research Australia, retrieved 4 November 2014, <http:// 
www.tra.gov.au/documents/DVS_Events__Drivers__of__Regional_ Tourism_FINAL_04082014.pdf>. 
10 Ibid 
11 Gibson, C & Stewart, A 2009, Reinventing rural places: The extent and impact of festivals in rural and regional Australia, Australian 
Research Council & University of Wollongong, Wollongong.  
12 Australian Bureau of Statistics 2014, Arts and Culture in Australia: A Statistical Overview, July 2014, cat. no. 4172.0, retrieved 3 
November 2014, <http://www.abs.gov.au/ausstats/abs@.nsf/Looku p/4172.0main+features242014>.  
13 Dunphy, K. F 2009, Developing and Revitalizing Rural Communities through Arts and Creativity: Australia, Cultural Development 
Network, Victoria.  
14 Ibid 
15 Australia Council for the Arts 2010, More than bums on 
seats: Australian participation in the arts, Australia Council for the Arts, retrieved 16 December 2014, <http://www.australiacouncil. 
gov.au/workspace/uploads/files/research/full_report_more_than_ bums_on_-54325919b74d6.pdf>. 
16 Australian Bureau of Statistics 2011, Australian Social Trends, Jun 2011, cat. no. 4102.0, retrieved 4 November 2014, <http://www. 
abs.gov.au/AUSSTATS/abs@.nsf/Lookup/4102.0Main+Features40J un+2011>.  
17 Duffy, M & Waitt, G 2011, ‘Rural Festivals and Processes of Belonging’, in C Gibson and J Connell (eds.), Festival Places: Revitalising Rural 
Australia, Channel View Publications, UK.  
18 Ibid 
19 Ibid 
20 Ho, H & Ali, S 2013, ‘Understanding Negative Visitor Experiences at Indigenous Cultural Tourism Venues: Marketing and Operational 
Implications’, Journal of Marketing Development and Competitiveness, vol. 7, no. 2, p. 138-145.  
21 KPMG 2013, Economic Impact of the Victorian Arts and Cultural Sector, KPMG, retrieved 4 November 2014 <http://www.arts.vic. 
gov.au/files/ef593af2-6b70-427a-af87-a26c00e69eb6/Economic_ Impact_of_the_Victorian_Arts_and_Cultural_Sector_2013.pdf>.  
22 Ibid 
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23 Licensed from the Commonwealth of Australia under a Creative Commons Attribution 4.0 International 
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24 Source: City of Hume draft Community Infrastructure Plan. 
25 Source: City of Melton Community Infrastructure Plan 2021 - 2040 



 

 

26 Source: City of Casey Community Facilities Plan 
27 Source: Wyndham Social Infrastructure Planning Framework 2040 (updated 2012) 
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28 https://forecast.id.com.au/hume 
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